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World-renowned violinist Midori celebrates
a remarkable 20 years on the stage this
season with over 100 performances
throughout the US, Europe and Japan.

S
he began with a major Summer Festival tour of Europe that
included performances at the Salzburg Festival, BBC
Proms, Schleswig-Holstein Festival and Amsterdam
Concertgebouw. The Salzburger Nachrichten wrote after
her recital: “the listener rarely experiences such a unity of
player and instrument... there is no sign here of

exhibitionism, of self-advertisement, of triumphant gestures. Music here is
being explored, quite literally, with a steady hand... the beauty of this
music (Beethoven) comes expressively from deep within.”

Many leading orchestras join in the celebrations including the Berlin
Philharmonic, London Symphony Orchestra, Orchestre de Paris, Leipzig
Gewandhaus, Bavarian State Orchestra and in the US such as the New
York Philharmonic, Chicago Symphony, Philadelphia Orchestra, Boston
Symphony, together with a special two-week residency at the Los Angeles
Philharmonic. Recitals will take place in London, Paris, Brussels, Hamburg,
Munich, Vienna, Barcelona and Madrid and right across the US and Japan.

On top of her exceptionally busy concert schedule, Midori devotes a
significant part of each season to her work with Midori & Friends, a non-
profit organisation that provides music education, including instrument
instruction and general music instruction, workshops and concerts to
children who might not otherwise have the opportunity for involvement in
the arts. The foundation is now partnered with numerous public schools
in New York City. Midori has also founded a similar organisation in Japan,
Music Sharing, which concentrates on music education for young people
with a special focus on both classical and traditional Japanese music –
the programmes being offered in public schools and children’s hospitals
for example. Furthermore, she recently completed her Masters’ Degree in
Psychology and Gender Studies at New York University and now teaches
at the Manhattan School of Music.

Sony Classical has released two albums to celebrate her 20th Anniversary;
a disc of French music with pianist Robert McDonald and a special
anniversary compilation disc that includes a number of new recordings.

Richard Goode spent the summer as Artist-in-
Residence at the Edinburgh Festival, where he
gave a series of concerts exploring the various
sides of his versatile and extraordinary talent.  

At the festival Goode performed as soloist in two
concerts with the Orpheus Chamber Orchestra, with
whom he has also recorded a series of Mozart
concerti for Nonesuch.  He gave a recital at the
Usher Hall of Mozart, Debussy, Beethoven and
Schubert’s massive Sonata D595. Goode also
performed a Bach programme in the atmospheric
setting of Greyfriars Kirk (with his wife Marcia
Weinfeld) and a lieder recital with the young baritone
Randall Scarlata. As a result of Goode’s Edinburgh
residency he was described by one critic as “one
of the most important musicians of our time” (The
Guardian, Aug 2002). The summer also saw Goode
performing at the BBC Proms and in recital at the
major piano festivals in France and Germany:
Klavier Festival am Ruhr, La Roque d’Anthéron
and Piano aux Jacobins.

Goode is looking forward to some major
orchestral engagements this autumn and will be
performing as soloist with
London Philharmonic/
Bĕlohlávek, Tonhalle
Orchester Zurich/
Zinman, New York
Philharmonic/ Colin
Davis and San
Francisco Symphony/
Peter Oundjian. In
Rotterdam he is the
focus of a project
involving a recital,
masterclasses and
concerti
performances of
Beethoven and
Mozart with the
Rotterdam
Philharmonic.

Richard Goode’s summer feast

Midori
celebrates
20 years 
on the
stage

http://www.intermusica.co.uk/midori.html
http://www.intermusica.co.uk/goode.html
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Intermusica initiated and developed a unique day of activity at the Barbican Centre in
London at the end of October highlighting the remarkable cultural history of the city of
Leipzig and of the great Gewandhaus. An evening concert by the Gewandhaus Orchestra
under Herbert Blomstedt was preceded by a variety of activities including an organ recital,
performances by the Gewandhaus Quartett as well as a seminar at which Blomstedt and
the heads of the Bach-Archiv and Mendelssohnhaus spoke eloquently about Leipzig’s
astonishing tradition. A wide-ranging foyer exhibition proved highly popular and the whole
day created an experience described by the Evening Standard as “Imaginative, welcome
embellishments” to the evening concert. There, the Gewandhaus Orchestra and Blomstedt
(above right) were to be found on blistering form in Mendelssohn and Brahms. A large
delegation of leading political and cultural figures came to London for the day including
the Mayor of Leipzig Mr Tiefensee (above left) and the Cultural Minister Dr Girardet.

In August, the Gabrieli Consort &
Players directed by Paul McCreesh
made their Lincoln Center début with a
performance of Handel’s first oratorio,
Esther, at the Mostly Mozart Festival.
The Gabrieli received a standing ovation
from a sold-out Alice Tully Hall and look
forward to their return in April 2003 when they will give two concerts during the Easter
weekend, performing Bach’s St John Passion and the Easter Oratorio and Magnificat.
The Gabrieli will also perform the St John Passion at the University of Michigan, Ann
Arbor as part of this tour.

Leipzig 
day at
London’s
Barbican Centre

Chanticleer gets 25th
anniversary season underway

T
his season sees American vocal ensemble Chanticleer’s 25th anniversary.
Since its creation, this outstanding 12-man ensemble has been thrilling
audiences in the US, Europe and the Far East with dynamic performances
of repertoire ranging from Gregorian chant through to contemporary
works, spirituals and jazz. Their 2002/3 season with Intermusica in Europe

started with a tour in September, performing at the Meraner Musikwochen in Italy,
the Festival International de Musique de Besançon Franche-Comté, the Festival d’île
de France, the Septembre Musicale de l’Orne in France and in Luxembourg.
Presenting a newly-devised
programme, Our American
Journey, Chanticleer
demonstrated just how they
have come to be known as
‘an orchestra of voices’ with
a virtuosic tour de force
through American vocal repertoire from Mexican baroque, to songs of the European
settlers, spirituals, folksongs, jazz and new commissions that brought audiences to
their feet. The programme is released as a Teldec CD this month, coincidentally
Chanticleer’s 25th recording in their 25th season - a season packed full with more
than 100 performances. Chanticleer return to Europe in the spring next year for
further performances of Our American Journey including the Barbican in London.

Valery Gergiev and the Rotterdam Philharmonic prepare to visit Athens and
Thessaloniki for concerts with Leonidas Kavakos...The BBC Philharmonic
and Yan Pascal Tortelier set off for a six-concert tour of Switzerland and a further
two in Germany...The Freiburg Baroque Orchestra pack their cases to
come to London to repeat their award winning collaboration with the Freiburg
Ballet for Dance Umbrella...The Academy of Ancient Music and Paul
Goodwin polish their music stands for concerts in Athens...King’s College
Choir irons its robes in time to launch its annual season at St. John’s, Smith Square.

A fuller report will appear in the next issue of Intermusica News.

Handel in New York

Hamburg on the road…
Ingo Metzmacher (pictured above left) and his
Hamburg Philharmonic Orchestra embark on an
extensive European tour in February 2003. Metzmacher
has been widely praised for his work with the HPO, as
well as his commitment to new music and innovative
programming. This tour will include music by Ligeti and
Hartmann, as well as Bartók, Brahms and Mahler. Two
soloists will take part in the tour - Intermusica’s
Leonidas Kavakos, and the baritone Matthias Goerne
(pictured above right). The Orchestra’s schedule includes
Frankfurt, Munich, Vienna, Brussels and Athens. 

European Voices hit Berlin
Simon Halsey’s extraordinary chorus, European
Voices, will join the Berlin Philharmonic’s new music
director Sir Simon Rattle for two performances of
Bernstein’s Wonderful Town over the New Year. 
The chorus’ rendition will be guaranteed to have the
Berliners cheering as they see in the New Year, and
could not be more different from their last collaboration
with Rattle - a tour of the St Matthew Passion with the
Orchestra of the Age of Enlightenment.

In November, the Royal Philharmonic Orchestra
and Matthias Bamert will give a performance at the
inaugural Festival Pierre Boulez in St Etienne, France with
a programme combining Boulez’s works with those of
Debussy, Bartók and Turnage.

Intermusica continues
its active presence in
Spain: in November,
joined by their Principal
Guest Artist, Leonidas
Kavakos, the

Camerata Salzburg perform an all-Mozart programme
at the new Auditorio in León, in its opening season. Already
enjoying great success in Salzburg, Kavakos both directs
the Camerata Salzburg and performs as soloist in a dynamic
partnership that has thrilled critics and audiences alike.

The Orquesta Sinfónica de Euskadi, one of Spain’s
finest symphony orchestras, is riding high following two
acclaimed performances at the Schleswig-Holstein Musik
festival. Under the baton of their Music Director, Gilbert
Varga (pictured above left), the Orchestra continued the
Spanish theme at the Festival with two concerts featuring
soloist Leonidas Kavakos. The Orquesta Sinfónica de
Euskadi signalled its entry onto the international touring
stage with agile and refreshing interpretations of works by
Ravel, Lalo and Chabrier. They look forward to a return to
Germany in February 2003. 

Elsewhere in Spain the Royal Philharmonic
Orchestra will be on tour with Yuri Temirkanov (pictured
above right) and Viktor Tretjakov in December. Madrid,
Valencia and Barcelona are included in the tour as the
RPO continue their considerable achievements in Spain in
recent seasons. Future plans include a return to Spain in
the 2003/04 season with Music Director Daniele Gatti.

Venetian news
The Venice Baroque Orchestra directed by Andrea
Marcon made their highly acclaimed début with violinist
Giuliano Carmignola at the BBC Proms in a concert
subsequently broadcast on BBC 1. Performances earlier
in the same week included Copenhagen’s Tivoli Concert
Hall, the Snape Proms and at the Concertgebouw,
Amsterdam.  In January 2003 the VBO, Marcon and
Carmignola team up again for a six-concert tour of the
Netherlands, Belgium and Portugal.

As we go to press...

¡Arriba
Intermusica!

http://www.intermusica.co.uk/metzmacher.html
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Louis Lortie’s thirst for new
challenges was manifested this
summer when he played Thomas
Adès’ fiendishly difficult Piano
Quintet with colleagues including
his regular chamber music
partners James Ehnes and
cellist Jan Vogler, at the
Moritzburg Chamber Music
Festival (of which Vogler is
Artistic Director). In October he
played a recital in the prestigious
London International Piano
Series on the theme of twilight,
which includes Elliott Carter’s
Night Fantasies alongside related
works by Schumann, Liszt and
Ravel. Earlier this summer he had
a tremendous reaction from the 

BBC Proms audience for his
rendition of the Ravel Left Hand
Concerto under Andrew Davis
with the BBC Symphony
Orchestra (following a Far East
tour with them), and opened the
first Mostly Mozart Festival at
the Barbican Centre to a
packed house with Emmanuel
Krivine and the Academy of St
Martin in the Fields. Krivine was
also his partner in the Franck
Symphonic Variations with the
Philadelphia Orchestra in July; a
month earlier he played the
Ravel G major with Osmo
Vänskä in Washington DC. After
opening the Montreal Symphony
Orchestra season this autumn
he performed with the Toronto
Symphony, and now returns to
Europe for engagements with
RAI Torino, Dutch Radio
Symphony, Royal Scottish
National Orchestra, and with the
orchestras in Bordeaux, Lyon
and Madrid (National Orchestra),
where he also plays the
complete Chopin Etudes in
recital at the Auditorio Nacional.

Heinrich Schiff in the UK
Heinrich Schiff kicked off his UK engagements this season with
two glorious concerts in the Queen’s Hall at the Edinburgh Festival,
both broadcast by BBC Radio 3, playing all the Beethoven piano
trios with Christian Zacharias and Frank Peter Zimmermann. Three
months later he and Zimmermann join Andreas Haefliger to play
the Beethoven Triple Concerto in the Philharmonia’s Beethoven
Cycle (part II) under Wolfgang Sawallisch. Following his magnificent
Mahler 1 with them a couple of years ago, Schiff returns to the Hallé
Orchestra in December to conduct his former pupil Natalie Clein in
Lutoslawski’s Cello Concerto, flanked by Beethoven’s Coriolan
Overture and Tchaikovsky 6. In February he plays the Schumann
Concerto with the BBC Scottish Symphony, conducts a week with
the Northern Sinfonia in April, and then returns again for a multi-
faceted residency at the Bath Festival, which will involve an
intercultural project, chamber music and another concert with the
Northern Sinfonia.

Thierry Fischer:
One year on

Richard Hickox made his
début at Vienna State Opera
Richard Hickox made his début at the Vienna State Opera
this autumn with a run of Billy Budd performances. This is a
work which he has made his own, with a stunning recording
for Chandos Records with the London Symphony Orchestra
(following their electric concert performances in the
Barbican a few years ago). In recent years he has also
conducted it for Opera Australia in Sydney, for Cologne
Opera, and at Covent Garden; in September 2004 he takes
it to Washington Opera. Other European appearances in the
next few months include the Bavarian Radio Symphony,
Deutsche Oper, and the Dutch Radio Philharmonic, with a
visit to Milan in March.

Versatile
Lortie plays
Carter and
Adès

A
year after our first report, when he joined Intermusica,
Thierry Fischer is continuing to make an impact, not
only in the UK but across Europe and further afield. His
débuts in the coming season include the Swedish Radio
Symphony, Orchestre Philharmonique de Radio France,

Orchestre Philharmonique de Monte Carlo (with Montpellier to follow in
autumn 03), Bournemouth Symphony, Scottish Chamber Orchestra and
Copenhagen Philharmonic.

This summer he worked with Anja Silja in Geneva (Pierrot Lunaire) and
conducted the first performance of Christian Lindberg’s Double Concerto
for Trumpet (Haºken Hardenberger) and Trombone at the Sion Festival –
with the Orchestra Sinfonica di Milano Giuseppe Verdi (also a début),
followed by a recording with the Radio Symphony Orchestra in
Saarbrücken of a Prokofiev disc.

Fischer opened his second season as Principal Conductor of the Ulster
Orchestra in Belfast with a commission from Kevin Volans and continues
the season with the complete Schubert symphonies and a
complementary Nordic theme. Their first CDs together for Hyperion had
excellent reviews (see right) and their series of ballets by Jean Francaix

continues. In September the annual BBC Proms in the Park celebratory
concert (to coincide with the Last Night of the Proms in London) was
held for the first time in Belfast and Fischer and the Ulster Orchestra
made a huge impression on the large crowds who attended.

Other familiar faces this season in Fischer’s schedule will include the BBC
Symphony Orchestra, BBC National Orchestra of Wales, Northern
Sinfonia, Dutch Radio Chamber and Lausanne Chamber. At the end of
last season he returned to the Australian Chamber Orchestra for a
triumphant tour of the continent, and was immediately invited to conduct
them again in 2004 (just after a return visit to Japan) - one of the very few
conductors which this independent band invite on a regular basis.

“This is an hour of pure joy” (BBC Music Magazine)

“The playing of the Ulster Orchestra is bracingly alert and vividly detailed”
(Evening Standard)

“Ce programme fort agréable est magnifiquement défendu par Thierry
Fischer qui a su tirer de son orchestre nord-irlandais des sonorités
charmantes et des phrases subtils; qualités déjà rélevées dans leur
précédent disque Hyperion” (Répertoire)

http://www.intermusica.co.uk/fischer.html
http://www.intermusica.co.uk/hickox.html
http://www.intermusica.co.uk/lortie.html
http://www.intermusica.co.uk/ehnes.html
http://www.intermusica.co.uk/schiff.html
http://www.intermusica.co.uk/haefliger.html


This autumn Paul McCreesh makes significant débuts with leading
orchestras in Paris, Berlin and Cologne.
In September, McCreesh made a highly successful début with the Cologne Radio Symphony Orchestra
with an orchestral programme of Rameau, Mozart and Haydn. Later in the year he returns to Germany
for another major début when he will conduct Deutsches Symphonie-Orchester Berlin in a programme of
Haydn, Mozart and JS Bach with Andreas Scholl as soloist. Berlin will be seeing more of Paul McCreesh
in the 03-04 season when he will conduct a new production of Handel’s Alcina at Komischer Oper. 

Earlier this autumn, McCreesh conducted the Orchestre Philharmonique de Radio France in Paris in a
performance of Myslivecek’s rarely heard oratorio Abraham and Isaac, a flamboyant vocal work that was
admired by Mozart.

Gruber opens his season 
with Cleveland Orchestra
HK Gruber begins an extraordinary season which will
include a major new orchestral work premiered by the
Vienna Philharmonic/Rattle, conducting appearances with
leading orchestras in Europe and the US, and his sixtieth
birthday celebrations.

T
his autumn HK Gruber was back in North America, first
performing as soloist with the Cleveland Orchestra in his
best-loved work Frankenstein!! both in Cleveland and on
tour - one of Franz Welser-Möst’s first concerts as Music
Director. He will continue his relationship with the Cleveland

Orchestra when he returns next season as conductor. Following
Cleveland he conducted the St Paul Chamber Orchestra in Minnesota
and gave further performances of Frankenstein!! with the Vancouver
Symphony. Back in Europe Gruber worked again with Ensemble
Modern, conducting performances of Weill’s Der Dreigroschenoper on
a major tour of Germany in November including Cologne, Frankfurt,
Dortmund and Baden-Baden.

I
n August, Ewa Kupiec
was the featured soloist in
the BBC Philharmonic’s
tour of German festivals,
performing Chopin’s two

piano concertos at the
Rheingau Festival on
consecutive nights, and the First
concerto at MDR Musiksommer
Festival in Leipzig. A native of
Poland, Kupiec now lives in

Germany where she is heard
regularly both in recital and
with the major orchestras.

This autumn marks two
significant débuts for Kupiec
as she travels further afield. In
September she gave her
Japanese recital début in
Tokyo, where she
performed a demanding
programme of Chopin,
Scriabin and Stravinsky. In
November she made her US
concerto début with
Milwaukee Symphony
Orchestra where she
performed Chopin’s Second
Concerto with Stanislaw
Skrowaczewski. 

Enjoying their shared Polish
roots, Skrowaczewski and
Kupiec perform regularly
together: a recent
collaboration earlier in the year 

took them to the Warsaw
Philharmonic where Kupiec
made her début with the Ravel
G Major Concerto.

Berlin Philharmonic / Paavo Berglund

New York Philharmonic / Bramwell Tovey

Royal Concertgebouw Orchestra / David Robertson

Philadelphia Orchestra / Wolfgang Sawallisch

Rotterdam Philharmonic / Valery Gergiev

London Philharmonic Orchestra / Kurt Masur

Chamber Orchestra of Europe / Ingo Metzmacher

London Symphony Orchestra / Yan Pascal Tortelier

BBC Symphony Orchestra / Leonard Slatkin

Budapest Festival Orchestra / Iván Fischer

Hamburg Philharmonic / Ingo Metzmacher

NHK Symphony Orchestra / Wolfgang Sawallisch

Munich Philharmonic / Antonio Pappano

Orchestra Filarmonica della Scala / Dmitry Kitaenko

Orchestre National de Radio France / Yutaka Sado

Maggio Musicale / David Stern

St Louis Symphony Orchestra / Stefan Sanderling

Montreal Symphony Orchestra / Herbert Blomstedt

Gustav Mahler Youth Orchestra / Ingo Metzmacher

Camerata Salzburg

BBC Proms

Salzburg Festival

Lucerne Festival

Edinburgh International Festival

Schleswig Holstein Festival

In amongst his busy schedule, Kavakos will also continue in his role as

Principal Guest Artist with the Camerata Salzburg, directing and

performing as soloist with them in concerts across Austria, Germany

and Spain.

The 2002-3 season marks a significant point in

Leonidas Kavakos’s exciting career, with important

débuts and return appearances with some of the

world’s finest orchestras and conductors, including:

KAVAKOS REACHES NEW HEIGHTS

McCreesh guests in Paris, 
Berlin & Cologne

Glorious Chopin

http://www.intermusica.co.uk/mccreesh.html
http://www.intermusica.co.uk/kupiec.html
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http://www.intermusica.co.uk/gruber.html


Colin Currie débuts with the 
Royal Concertgebouw Orchestra
Colin Currie has just performed James MacMillan’s landmark
percussion concerto Veni, Veni Emmanuel under David Robertson in his
début with the Concertgebouw Orchestra in the opening week of their
season. A week earlier he gave a solo recital at the Luzern Festival,
including the world premiere of a work for live and sampled percussion,
by up-coming young composer Dave Maric, specially commissioned for
the event.  Later this autumn Currie will be giving the US premiere of
Rapture, Michael Torke’s new percussion concerto, with the Indianapolis
Symphony.  Currie premiered Rapture last year and the recording with the
Royal Scottish National Orchestra/Marin Alsop has been released to
coincide with the American performances. Further ahead Currie will
perform the Dutch premiere of the work with the Netherlands Philharmonic.

Haefliger in Salzburg

T
his August Andreas Haefliger made his début at the
Salzburg Festival as soloist with Camerata Salzburg. Even
the extreme weather conditions of the summer couldn’t
dampen the sparkle of Haefliger’s Mozart with the
Camerata. He is looking forward to performances this

season with the Philharmonia Orchestra/Sawallisch, Budapest Festival
Orchestra/Iván Fischer, Bavarian Radio Symphony/Richard Hickox in
Munich and Gothenburg Symphony. In the US he will perform the
complete Beethoven concerto cycle with the Milwaukee Symphony as
well as at Carnegie Hall with the Orchestra of St Lukes.
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:RICHARD HICKOX
It was Richard Hickox, on the podium for the first time at the
Staatsoper, who made the most significant contribution to the
evening’s success. 

Britten: Billy Budd - Wiener Staatsoper
(September 2002 Die Presse) 

All of this was emphasised in the best possible way by the conductor
Richard Hickox and the A-list orchestra; Britten’s wonderful music
positively glowed; this performance was dramatic, thrilling and in three
hours made a very deep impression.

(Neue Krone Zeitung)  

INGO METZMACHER
His Mahler, meanwhile, is optimistic, free from neurosis, cynicism
and self-pity. He finds grace, joy and wit, as well as sadness in
Mahler’s memories and a sense of genuine spiritual strength and
assertiveness in the final peroration. As so often with Metzmacher, you
also get tremendously detailed playing, with every line in the complex
counterpoint in both works etched with breathtaking clarity. Stunning stuff.

Mahler: First Symphony – BBC Symphony Orchestra
BBC Proms. (The Guardian, September 2002)

GILBERT VARGA & LEONIDAS KAVAKOS
Conductor Gilbert Varga drove his orchestra to emotional heights but
never lost sight of the overall structure, so important in Classical and
Romantic concertos. With Leonidas Kavakos beside him, he performed
with a soloist whose playing was truly unpretentious. With technique
of the highest possible level, a great variety of sounds and, most
importantly, a performance that was exceptionally expressive in the
slower moments, he quite rightly received rousing applause.

Lalo & Ravel – Orquesta Sinfonica de Euskadi 
Schleswig-Holstein Musik Festival. 
(Lubecker Nachrichten, August 2002)

JAMES EHNES
There is a marked maturity about Ehnes’ style. Superficial glamour
and gloss are entirely foreign to his way of thinking about music. One
of the most sincerely expressive artists to have emerged in recent
times. Altogether remarkable.

Brahms: Violin Concerto – BBC National Orchestra of Wales
BBC Proms. (Daily Telegraph, August 2002)

EWA KUPIEC
Ewa Kupiec mastered this remarkably difficult and famous piece
outstandingly. As well as impetuous vigour, her interpretation revealed
itself as having an established style, a sense of sound, musical
intelligence, and above all, the pianist’s charisma.

Liszt: Malediction – Lucerne Festival Strings 
(Engadiner Post, August 2002)

COLIN CURRIE
Currie gave a superlative performance of a work he knows so
intimately that he plays almost all of it from memory... Currie plays
down the theatrics and gymnastics of the piece, and – more than any
other soloist – concentrates on the purely musical elements: he is
more sensitive than others to dynamics, contrasts of colour, and the
big structure of the piece; literally, he gets more music out of it...an
enthralled capacity audience gave him a huge and noisy ovation.

MacMillan: Veni, Veni, Emmanuel – Scottish Chamber Orchestra
(The Herald, June 2002)

LOUIS LORTIE
The soloist Louis Lortie’s splendidly emphatic entry heralded a
rendition of admirable clarity, combined with expressive subtlety in the
moments of pathos that balance the slightly un-Ravelian savage
splendour of the primary themes.

Ravel: Concerto for Left Hand – BBC Symphony Orchestra
BBC Proms. (The Independent, August 2002)

SIMON HALSEY
Halsey’s extraordinary musical intelligence and his high motivation
have perfected the Radio Choir into a top-quality ensemble in record
time. The partly soloistic performance in Stravinsky’s “Missa” under
direction from Rattle became an hour of stardom.

On his work with the Berlin Radio Choir
(Frankfurter Allegemeine Zeitung)

as

Music’s most intimate experience
October saw the opening of the 2002/3 International Chamber Music
Season in London, which is devised and presented by Intermusica in
association with the South Bank Centre. The series presents chamber
music in a variety of forms, and welcomes the Alban Berg, Tokyo,
Borodin, Takács and Arditti Quartets. The St Petersburg Quartet, with
Ralph Kirshbaum, Peter Jablonksi and Evgeny Mogilevsky, take part in
an evening of Prokofiev’s chamber music while The Lindsays take part
in a major Haydn focus. We also welcome a unique collaboration from
Mischa Maisky, Julian Rachlin and Boris Berezovsky, while the
soloists of the Orchestra of the Age of Enlightenment explore the world
of chamber music for winds. At the time of going to press Intermusica
can announce record advance ticket sales for the coming season.

NEW SIGNINGS
Just as we went to press, Intermusica signed the highly talented
young conductor Baldur Brönnimann for world representation.
Born in Switzerland but now based in Manchester, he has already
impressed a number of UK orchestras such as the Hallé, Northern
Sinfonia and Royal Liverpool Philharmonic. Future concerts include
performances with orchestras in Germany and Switzerland.

Intermusica is also pleased to announce the signing of one of today’s
leading young composers, the Australian Brett Dean. A long-time
viola-player in the Berlin Philharmonic, Dean has had a number of
prestigious commissions including for the BBC Proms, Melbourne
Symphony and Ensemble Modern and has returned to live in Australia
to fulfil the many demands he has been receiving for new works.
Brett Dean has already created a unique and authoritative voice as a
composer which has marked him out as a major force among the
composers of tomorrow, and leading interpreters of his music include
Sir Simon Rattle and Markus Stenz. At the same time, we will be
working for Dean as a conductor and viola-player. A more in-depth
article will appear in our next Newsletter. 
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MISCHA MAISKY/MARTHA
ARGERICH/DEUTSCHE
GRAMMOPHON
"This disc captures a 25-year-old
partnership on the wing - live from Kyoto
in November 2000 - in a replica of the
programme Maisky and Argerich first
performed together a quarter of a century
ago (Chopin, Franck, Debussy)...
Unmissable." (Gramophone)

JAMES MACMILLAN/CHANDOS/BBC
PHILHARMONIC
James MacMillan conducts the first of a
series of discs for Chandos as Composer/
Conductor of the BBC Philharmonic. This
release brings together some of MacMillan’s
stunning choral music including his
Magnificat, commissioned for the first
choral evensong of the new millennium at
Wells Cathedral, alongside his major work
The Birds of Rhiannon, premiered at the
BBC Proms in 2001.

INGO METZMACHER/SONY
MUSIC/PHILHARMONISCHES
STAATSORCHESTER HAMBURG
This is the third volume of the “Who’s
Afraid…” series of recordings taken from
Ingo Metzmacher’s New Year concerts
with the Hamburg Philharmonic. Once
again Metzmacher assembled an eclectic
mix of twentieth and twenty-first century
composers including Knussen, Walton,
Martinu, Ives, Zimmermann, Pärt and
Shostakovich.

MATTHIAS BAMERT/CHANDOS/
LONDON MOZART PLAYERS
The latest release in Bamert’s hugely
successful Mozart contemporaries series
with the London Mozart Players. Wranitzky
was a Moravian composer, living in Vienna
at the same time as WA Mozart - a friend
of his and member of the same Masonic
Lodge, writing charming music, full of
contrast and exuberance: "The case for
these works is put forward magnificently...
note especially the suppleness of the
orchestra and the richness of their timbre;
and the incisive, authentic and impressive
direction of Matthias Bamert." (Répertoire)

CHOIR OF KING’S COLLEGE,
CAMBRIDGE/OPUS ARTE
This latest DVD from the King’s Opus Arte
collaboration brings together some of the
gems of the English choral tradition. Filmed
in the beautiful setting of King’s College
chapel, the Choir glow in the quintessential
style of the English anthem, and prove their
pre-eminence as the leading guardian of
England’s great choral tradition.

MARIN ALSOP/NAXOS/COLORADO
SYMPHONY
Naxos recently issued Marin Alsop’s
recording of Tchaikovsky Symphony no.4
with the Colorado Symphony, of which she
has been Music Director for the past 10
years. “Not a million miles away from
Mravinsky at his razor-sharp best.” (BBC
Music Magazine).

CHANTICLEER/TELDEC
As part of Chanticleer’s 25th anniversary
season, Our American Journey, draws
from the broad sweep of vocal repertoire
from the Americas. An exceptionally wide-
ranging recording, Chanticleer
demonstrate once again their virtuosity
and versatility, with works ranging from
Mexican baroque and songs of the
European settlers to spirituals, jazz and
folksongs. The recording culminates in
works newly commissioned from American
composers celebrating the vibrancy of
their choral music tradition today.
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A selection of recent
releases by our artists:

Record ShelfAs Associate Guest Conductor of the Royal Philharmonic Orchestra, MATTHIAS
BAMERT conducted two subscription concerts at the Royal Festival Hall (London)
in October and toured venues in the UK with programmes focusing upon Berlioz
Symphonie Fantastique and Debussy La Mer. Following the huge success of the
RPO’s contemporary music programme at the Baseler Musikmonat (curated by
Bamert) last year, the RPO and Bamert are the focal point of a new contemporary
music festival in the Loire (France) this autumn where their programme includes
Turnage Three Screaming Popes and Boulez Notations.

SIMON HALSEY was Chorus Director in a major event this summer, bringing
together choirs from around the world to perform Mahler’s epic Symphony no. 8,
“Symphony of a Thousand” for performances under Sir Simon Rattle at the BBC
Proms and Symphony Hall Birmingham. As a choral trainer without peer, Halsey
was in the unique position to draw together the massive forces of the City of
Birmingham Symphony Chorus and Youth Chorus, London Symphony Chorus,
Sydney Philharmonia Choirs and Toronto Children’s Chorus.

JAMES MACMILLAN was composer-in-residence at the Saratoga
Festival in the US this summer, where he introduced a series of
performances of his chamber music and took part in coaching and talks.
The festival also included the Philadelphia Orchestra performing
MacMillan’s percussion concerto and next summer will welcome MacMillan
back to conduct players from the orchestra in the US premiere of A Deep

but Dazzling Darkness. MacMillan will conduct the world premiere of this work in
March with players from the London Symphony Orchestra. This autumn MacMillan
conducts contemporary programmes with the Norwegian Chamber Orchestra, BBC
Philharmonic, and in Paris with the Orchestre de Bretagne. 

In September JAMES EHNES returned to the Proms to perform the
Brahms concerto with BBC National Orchestra of Wales and RICHARD
HICKOX. Ehnes’ return to the Proms after his début only last year was
met with great acclaim. He will be back in the UK later in the year to play
the Sibelius concerto with the Ulster Orchestra and to perform in recital
at the Barber Institute, Birmingham. Other European engagements this

autumn include the Gulbenkian Orchestra/Herbig, Orchestre National de Lille/Kontarsky,
and recital appearances at the Octobre en Normandie Festival and in Italy.

In October  GILBERT VARGA returned to the Orchestre de Paris to conduct three
concerts featuring Brahms’ two piano concertos with François-René Duchâble and
Haydn’s Symphonies No.44 and 45. In November Varga made his début with 
St Louis Symphony Orchestra in a programme including Bartók’s Miraculous
Mandarin, and works by Mozart, Tchaikovsky and Ravel.  Later that month he
returns to Geneva to conduct the Orchestre de la Suisse Romande in another
typically eclectic programme of music by Berlioz, Bartók, Veress and Ravel.

MARIN ALSOP’s eagerly anticipated first season as Principal Conductor
of the Bournemouth Symphony opened with Bernstein’s Chichester
Psalms and Mahler 6 in Poole on October 16. Her other programmes this
season include symphonies by Copland, Walton, Beethoven and
Tchaikovsky. She will also begin the first of a series of recordings with the
Bournemouth Symphony for Naxos. Earlier this year she made her début

with the Chicago Symphony Orchestra at the Ravinia Festival, and was immediately
invited back: "Too bad Friday night was Alsop’s sole Ravinia date this season. We
should be hearing more of her, and soon....There is no doubt that Alsop has the goods
- a compelling vision of how she wants a piece of music to sound and the ability to
draw that sound from a group of players...she drew utmost precision from the CSO
along with expansive sweep and probing introspection." (Chicago Sun-Times). 

This autumn sees STANISLAW SKROWACZEWSKI return to the
podium of several American orchestras: Pittsburgh, New Jersey, Milwaukee,
Houston Symphony Orchestras and of course the Minnesota Orchestra.
He also finds time to return again to Japan – where he will conduct three
huge programmes with Yomiuri Nippon Symphony Orchestra – and to
Germany to conduct the Saarbrücken Radio Symphony Orchestra.
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